AP Art History: 
Chapter 22- Study Guide
Ms. Park

High Reniassance and Mannerism
1) What dates are usually accepted as the span of the High Renaissance? 1500-1600.
2) What two elements did Leonardo consider to be the heart of painting?

a. Modeling with light and shadow.

b. Expressing emotional states.

3)  Describe sfumato. Explain how it applies to Mona Lisa.

A smokelike haziness that subtly softens outlines in painting.
4) Who was Julius II and why was he important for the history of art?
Fond of serving in battle, Pope Julius II reigned from 1503-1513. He was a major art patron and commissioned a new design for St. Peter’s basilica, the construction of his tomb, the painting of the Sistine Chapel ceiling, and the decoration of his papal apartments.
5) To what extent did Michelangelo utilize the mathematical procedures used by other Renaissance sculptors to achieve harmonious proportion?


He believed measure and proportion should be kept “in the eyes,” that the artist could judge pleasing proportions, and that the artist’s authority was bound only to his idea. He used a style of vast, expressive strength conveyed through complex and erratic forms.

6) What is meant by the term terriblilita?
The sublime shadowed by the awesome and the fearful.
7) Describe the iconography of the Sistine Chapel ceiling. 
The Creation, Fall, and Redemption of humanity. As visitors enter the chapel and walk toward the chapel, they review, in reverse order, the history of the fall of humankind. Old Testament prophets and pagan sibyls who foretell the coming of Christ are shown with depictions of conflicts between good and evil and between the energy of youth and wisdom of age. The style can be seen in the Creation of Adam, which is shown not in the traditional representation but in a humanistic interpretation that uses classical imagery and techniques, but which does not obscure the Christian message.

8) Characterize Michelangelo’s style in painting and sculpture.

a. 
Figures are sharply outlined against the neutral architectural setting, rather than forming atmospheric “picture windows”.

b.   Reclining and twisting positions of the figures.

c.   Heavy musculature.

d.    Straight architectural axes (such as in Leonardo’s compositions) are replaced by diagonals and curves.

9) What scene did Pope Paul III commission Michelangelo to paint on the altar wall of the Sistine Chapel? 


The Last Judgment.
10) Who are the central figures represented in Raphael’s School of Athens and what aspects of philosophy does each represent?

11) Describe the changes Michelangelo made in Bramante’s original designs for St. Peter’s


a. In the plan:


He reduced the original plan of a number of interlocking crosses to a compact domed Greek cross inscribed in a square.

b. In the elevation:


He fronted it with a double-columned portico and designed the architectural sculpturing to extend up from the ground through the attic stories and into the dome.

12) What were the 4 major formative influences on Bellini’s style of painting?
The International Style; his father Jacopo, a student of Gentile da Fabriano; 

Andrea Mantegna (his brother-in-law); 

Antonello da Messina; 

and Flemish painting.
13) What concerns distinguish the art of Venice from that of Florence and Rome?


Venice





Florence

a.
Main instrument was color
a. Main instrument was sculpturesque

 




     form

b.
Colorito


b. Disegno (drawing and design)
c.
The poetry of the senses, delighting in nature’s beauty and the pleasures of humanity







d. More esoteric, intellectual themes

14) What is disegno?
“Drawing” in Italian, closer to “design” in meaning, representing an artist’s conceptualization and intention.
15) How did Venus of Urbino become a canon?
established the compositional essentials for the representation of the female nude in much of later Western art
16) When did the Mannerist style emerge?

During the 16th century in Italy.
17) List 5 characteristics of Mannerist painting that can be called “anti-classical” and that distinguish the Mannerist from the High Renaissance style

a.

Mannerists consciously reveal the artifice of their art.

b.

Imbalanced compositions.

c.   Unusual complexities, both visual and conceptual.

d.  Ambiguous space.

e.   
A focus on themes of courtly grace and cultured sophistication.

18) Describe the device Palladio used for the façade of San Giorgio Maggiore to integrate the high central name and low aisles

He superimposed a tall, narrow classical porch on a low broad one.

Discussion Questions

22) Compare Michelangelo’s David with Polykleitos’ Doryphoros and Donatello’s David from the stylistic point of view. What similarities do you see? What differences? What distinguishes Michelangelo’s David as High Renaissance?
