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t’s hard to understate the unrelieved misery that was Vincent van
Gogh's life. He staggered from one disaster to another—Ilost jobs,
failed careers, troubled relationships. In his entire artistic career,
he sold only one painting. In the end, he killed himself.

Yet today his art elicits tremendous acclaim worldwide.

It's also hard to reconcile the despairing man with his exuberant cre-
ations. In a painfully short career—only eight years—van Gogh revolution-
ized art. His colors seem to leap off the canvas. Brilliant blues, glowing
greens, luminous yellows—van Gogh's palette never ceases to astound.

MISSIONARY POSITION

Vincent Willem van Gogh was the eldest surviving son of the Calvinist pastor
Theodorus van Gogh and his wife, Anna Cornelia. Of their five other children,
Vincent was closest to his brother Theo. He showed early interest in art—sell-
ing it, not painting it—and at age fifteen took a position with the dealers
Goupil and Co. at a branch run by one of his uncles. In 1873 his employers
transferred him to the London branch, but soon they found him distracted by
religious fervor inspired by the evangelism movement sweeping England. He
was then transferred to Paris, where he took to preaching to annoyed cus-
tomers rather than selling them art. in March 1876, he was fired.

Van Gogh took his dismissal with unseemly enthusiasm and returned to
England to undertake mission work. When he visited his parents for Christ-
mas, however, they insisted he stay in the Netherlands and enter divinity
school. To pass the entrance exam, he would have to study higher Latin and
Greek. Vincent rebelled. What did dead languages have to do with serving
the poor? The family enrolled him in an evangelical academy, which he
attended a few months before the faculty declared his explosive temper
unsuitable for a missionary. “Whatever,” said van Gogh, and he set off to be
a missionary anyway. Moving to a desperately poor coal-mining community,
he lived like the miners to whom he preached, eating scraps and dressing
in rags. Without the little money Theo sent to him, he would have starved.

THE MAKING OF AN ARTIST
Although barely aware of it himself, van Gogh'’s passions began to shift dur-
ing the two years spent with the miners. He developed a distaste for organ-
ized religion, which did little to help the poorest of the poor. He also began

VINCENT YAN GOGH - 149

drawing compulsively and spent hours copying prints sent by Theo. In 1880,
the twenty-seven-year-old renounced a life of religion and embraced one of art.

He was still the same person, though—just as unwilling to follow con-
vention—and a stint at an arts academy ended in failure. He returned to his
parent’s house in the country, where he startled his father’s parishioners
with his bedraggled appearance and odd behavior. “We cannot change the
fact that he's eccentric,” sighed his father.

Van Gogh came of age as an artist during this time, although his somber
early work is hard to reconcile with his later, vivid masterpieces. He pre-
ferred to paint the most downtrodden of peasants and chose determinedly
dull colors—browns, grays, dirty greens, and blacks. His restless spirit even-
tually tired of country life, so, on the spur of the moment, he hopped a train
for Paris in March 1886. Soon after arriving, he attended the last Impres-
sionist exhibit. He was amazed by the colors of the Impressionist palette—
their brilliance and purity was like nothing he had ever seen—and soon his
own canvases glowed with bright colors infused with light. As influential as
the older Impressionists were younger artists such as Georges Seurat and
Paul Gauguin. In the spirit of the times, van Gogh organized an exhibition
that, although ignored by critics, attracted the attention of other artists.

HEADING SOUTH

The bohemian’s life was wearing thin. After two years in Paris, van Gogh's
health was failing due to the consumption of vast quantities of brandy
and long nights spent at the Moulin Rouge. He needed to get out of the
city and recuperate. In one of his sudden fits of inspiration, he envisioned
a “Studio of the South” in southern France, where tike-minded artists
could work without the pressures of the capital. He picked the small town
of Arles as the ideal location—no one really knows why—and set off in
February 1888.

Provincial Arles didn’t know what to make of the odd Dutchman. Van
Gogh was horribly lonely. He didn't speak the Provencal dialect and could
barely communicate with his neighbors. He had nothing to do but paint. In
fifteen months, he completed some two hundred canvases. The brilliant
light of Provence fired his imagination, and soon he was painting in his
immediately recognizable, mature style characterized by pure pigments
applied with thick brushstrokes.
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unte  zdto be committed to a mental institution in nearby Saint-Rémy. He ﬂ

COLORS TO DIE FOR
We can thank the Industrial Revolution for the brilliance of van
Gogh's paintings. In the nineteenth century, chemical research
resulted in the development of some twenty new pigments,
many of which were much brighter and more stable than those
previously available. Van Gogh took advantage of all of these
_ innovations, writing Theo that it was false economy to try to

tions. Gradually, his condition improved, and in May 1889, after a year in
confinement, he left Provence.

,.“._.ﬂmo mmnpma :_.m e g sl - fwenty miles north of Paris, where make do with the older cheaper paints
EmMﬂM MJMMWMMM_MMMHMWM% w__ﬂﬂocza._:m _m:amnmv.m, .cm;_.nc_m_‘._v\ wheat fields Unfortunately, many of these pigments might have con-
over Wheat Fields, terrifyin P_s. 21 find these paintings, particularly Crows  § tributed to his ill health. The brilliant Emerald Green. with its
found van Gogh | . LBV CpIesSiie O July 27, 1890, the innkeeper concentrated copper/arsenic base, is highly toxic and was sold
o INg N his foom in a poo of lood He had shot himself, appar- L as an insecticide to kill rats as well as a paint. It's been theo-
mJE\ E:_._m " one of the wheat fields Poor, bungling Vincent—the bullet had ﬁ rized that van Gogh's neurological symptoms were caused by
missed his heart but was lodged in his side. It took two days for him to die. arsenic poisoning, although the lead in flake white and the mer-
cmmpﬂ_”omw_wmwméo%“hm““mmzmﬁ the a.mmﬁ: o_* an .m&mﬁ they had only just cury in vermilion could also have played a role—particularly
i i ered Vincent's paintings at the Salon des when you consider that, in the extremes of his madness, van

ndépendants in 1888, 1889, ang 1890, where they received small but _ Gogh ate paint directly from the tube.

glowing praijse. He even sold a painting, his first and only one,
Instead, van Gogh was acclaimed as the prototypical “mad” artist
Illlllllllllllnllllllllllll’

destroyed by an indifferent society. By the early twentieth century, the pub-

lic was gobbling Up publications of his letters and novelizations of hjs life, M. DIAGNOSIS: GENIUS

umn_.o:_m_,:\. Irving Stone's 1934 1 yst for Life. (The book was made into an So what was wrong with Vincent van Gogh? In addition to the paint-

Oscar-winning movie in 1956, directed by Vincent Minnelli and starring Kirk poisoning hypothesis, numerous diagnoses have been proposed,

.Uocm_mm. ) Meanwhile, artists continued to be inspired by him. The Fauves, including schizophrenia, syphilis, and porphyria. Two of the most con-

including Henri Matisse, celebrated his dynamic use of color, as did the vincing theories are that he suffered from bipolar disorder, which could

Abstract Expressionists fifty years later. ' account for his periods of mania followed by deep depression, and
In the late twentieth century, van Gogh's reputation was secured when : temporal lobe epilepsy, which could explain his hallucinations and

seizure-like episodes. Any of these conditions would have been exac-
erbated by malnutrition and alcohol abuse; it seems during his time in
) Arles, the artist survived on absinthe, black coffee, and pipe tobacco.

pillows, silk ties, coffee mugs, and tote bags. As a defender of the nonelite Whatever van Gogh’s sickness, twenty-first-century medicine proba-
classes, van Gogh may have appreciated the irony of his art’s after] ife as kitsch. ! bly could have cured him, which leads to the unanswerable question:

HH” What would a cure have done to van Gogh’s magnificent art?

his paintings sold at auction for vast syms. One of his |ast works, Portrait
of Dr. Gachet, commanded a reco
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exhibition. A scant two years later, however, his ambitious Salon submission
called Women in the Garden was rejected outright, and Camille was preg-
nant. Monet's father, furious that his son had fathered a child, cut off his
allowance and demanded that he return to Le Havre. Camille was left alone
in Paris to have the baby. Over time, Papa Monet softened enough to pay his
son a pittance, but it wasn't enough to support Camille and baby Jean, so
friends were regularly asked for loans.

When his 1869 Salon submissions were rejected, Monet grew so
depressed he threw himself into the Seine River. He immediately regretted
his rash action. Fortunately, he was a good swimmer.

DRAFT-DODGER MAKES AN IMPRESSION

In the summer of 1869, war with Prussia loomed. As a veteran, Monet faced
compulsory conscription, a duty he was desperate to avoid. First, he got
hitched, since married men were called up last, and then, when war broke
out, he moved his family to London, where they remained for more than a
year. They returned to France in the fall of 1871, settling in the small town
of Argenteuil, outside Paris. Monet was seeking to free himself from artistic
conventions and to paint exactly what he saw, not what he “knew” was there.
Academy artists were taught to paint objects in their natural colors (brown
bark, blue ocean) and to ignore the effects of light that change colors as per-
ceived by the human eye. Monet reversed this notion. “Try to forget what
objects you have before you, a tree, a house, a field,” he advised. “Merely
think, here is a little square of blue, here is an obiong of pink, here a streak
of yellow, and paint it just as it looks to you.” He also sought to create a
sense of instantaneity, to show a scene as it was at one moment in time.

AN ARTIST WITH AN EYE FOR THE LADIES, CLAUDE
MONET DECLARED, “I ONLY SLEEP WITH DUCHESSES OR

MAIDS. PREFERABLY DUCHESSES’ MAIDS. ANYTHING IN
BETWEEN TURNS ME RIGHT OFF.”

After years of rejection by the Salon, Monet latched onto the idea of an
independent exhibition, working with Edgar Degas to make the show a real-
ity in 1873. Critics seized on his painting’s title to label the entire group
“Impressionist” and brutally attacked the works on display. One critic exam-
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138 - SECRE "ES OF BREAT ARTISTS

I ONLY HAVE EYES FOR BLUE

In the early 1900s, Monet started to notice he was having trouble with
his vision. He was well aware of Edgar Degas’ blindness and feared the
same fate for himself. Fortunately, he was diagnosed with cataracts, a
treatable ailment; however, in the early twentieth century cataract sur-
gery was far more dangerous than it is today, and Monet put it off until
1920. When he was finally able to return to the studio, Monet viewed
his own paintings with shock. Before his surgery, the yellowish-brown
cataract had shifted his perception until the blue portion of the spec-
trum was almost completely invisible. To compensate, Monet had been
painting everything in tones of red and yellow. After the surgery, blues
came flooding back, to the point that he couldn’t see reds. It took sev-
eral months for Monet’s vision to return to normal.

Many joked that the artist painted in an Impressionist blur because
he was nearly blind. Not so. Monet’s paintings were as “unfocused” in
his thirties as in his seventies. But the cataract did change the way he
saw the world. Paul Cézanne said famously that Monet was “only an
eye—but, my God, what an eye!”

=SS ey
MAID MAN

While studying art in Paris, Monet wowed all the female mod-
els with his handsome features, well-cut clothes, and fashion-
able lace cuffs. “Sorry,” the artist told them, “I only sleep with
duchesses or maids. Preferably duchesses’ maids. Anything in
between turns me right off.”

——a e

B e —— e ——

CLAODE MONET - 139

THE HONORABLE MONSIEUR MONET
Monet didn't hesitate to effect distinguished airs to advance his inter-
ests. In 1877, he wanted to paint the Gare Saint-Lazare train station
and decided the light would be best if the train for Rouen was delayed
a half hour. Unfortunately, railways don’t usually adjust their sched-
ules for impoverished artists. Renoir describes what happened next:

He put on his best clothes, ruffled the lace at his wrists, and
twirling his gold-headed cane went off to the office of the West-
ern Railway, where he sent in his card to the director. . . . He
announced the purpose of his visit. “I have decided to paint your
station. For some time I've been hesitating between your station
and the Gare du Nord, but | think yours has more character.” He
was given permission to do what he wanted. The trains were all
halted; the platform cleared; the engines were crammed with coal
so as to give out all the smoke Monet desired. Monet established
himself in the station as a tyrant and painted amid respectful
awe. He finally departed with half-a-dozen or so pictures, while
the entire personnel, the Director of the Company at their head,
bowed him out.

Impressed by his grand manner, the Western Railway staff had no
idea they were dealing with an artistic outcast, an “intransigent” con-
stantly rejected by the official Salon. Renoir concluded with amaze-
ment, “I wouldn't have even dared to paint in the front window of the

corner grocer!”
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Manet (1832-83) is shown looking at a canvas on an easel and it is thought that

the man behind him smoking a pipe is Monet and the man si gonatable
by the stairs is Renoir. Bazille includes some of the works rejected by the Paris
Salon in his painting, in an implicit criticism of the Academy and to affirm his
own ideas regarding art

Monet invited his friends to join him on painting trips to the forest of
Fontainebleau, south of Paris. The young artists were inspired by the Realist
(see p.300) ethos of Gustave Courbet (1819-77) and by the plein-air {open-
air) landscapes of the Barbizon school painters Théodore Rousseau (1812-67),
Charles-Francois Daubigny (1817-78), and Jean-Baptiste-Camille Corot (1796
1875). But while the earlier generation of artists made landscape studies in the
open air, all apart from Daubigny worked them up into finished paintings in
the studio, Monet, Sisley, Renoir, and Bazille put great store on completing their
works on the spot.

When they were not pain
regularly at the Café Guerbois, a popular haunt with many progressive artists
and writers. Manet often held court there, expounding his avant-garde ideas
about art. Around this time Degas also came under the influence of Manet
Degas had trained at the Ecole des Beaux-Arts and studied antique and
Renaissance art in Italy, but under Manet’s influence he turned his sights on
themes of modern life. Manet also drew his elegant model, protégée, and
sister-in-law, Berthe Morisot (1841-95), into the group.

Despite their common concerns, the Impressionists did not all adhere
consistently to Impressionist principles. Monet is seen as the quintessential
Impressionist because of his modern subject matter and his lifelong
commitment to capturing the visual impression created by transient light
effects. Sisley's subject matter was more circumscribed and he mostly painted
landscapes. Degas was aloof from the group, despite exhibiting in seven of the
eight Impressionist shows; he was committed to drawing and painting indoors,
working up his compositions in the studio Much of Pissarro’s work features
rural, rather than urban, scenes. The Red Roofs, Corner of a Village, Winter
(opposite) depicts the countryside near his home at Pontoise. His modernity
s in his approach to color, light, and composition. The orange-brown color
of the roofs is echoed by that of the plants and fields, and his thick impasto
brushwork catches the light. Successive parallel planes stretch across the
canvas as he creates a sense of depth by the diminishing size of his subjects

As respectable women, Morisot and American artist Mary Stevenson
Cassatt (1844-1926) were excluded from painting many of the scenes of
contemporary modern life that feature in works by their male counterparts
Unlike the male impressionists, they could not sit and paint in the boulevards,
cafés, and parks. In consequence, pictures by the female members of the
Impressionist circle mostly feature women in domestic settings, such as the
boudoir shown in Morisot's Young Woman Powdering Her Face (above left), or
in respectable public settings, such as a box in the theater as seen in Cassatt’s
In the Loge (below left). Cassatt depicts a fashionable lady dressed for an
afternoon performance at the Frangais, a theater in Paris

Manet came to be seen as the father figure of the Impressionists, inspiring
them to paint modern life, but he refused to exhibit with thern and continued
to seek recognition at the Paris Salon, France’s official annual art exhibition At
this time in France, success as an artist meant success at the Salon. Its selection
committee chose to display highly finished Academic paintings, with historical,
religious, or mythological themes. Since this was not the type of art that the
future Impressionists wanted to paint, most of their paintings were rejected 1
In 1874, In response 1o the repeated rejections, the artists decided to take

g. the future Impressionists would meet

matters into their own hands and organize a show for themselves, They gave
themselves a name that suggested no particular group style. "hirty artists,
including the core group of Monet, Renoir, Sisley, Pissarro, Degas, and Morisot,
exhibited under the name “Société Anonyme des artistes, peirtres, sculpteurs,
graveurs” (Anonymous Society of Artists, Painters, Sculptors, Engravers)
Between 1874 and 1886, there were eight Impressionist exhibitions This was
the period during which Impressionism was at its height and when the group
was at its most coherent. Even then, however, it was not a unified or exclusive
school and only Pissarro exhibited at all eight shows. Numerous other artists,
from Monet’s old mentor Eugéne Boudin (1824-98) to Degas’s protégée Mary
Cassatt, were invited to exhibit with the Impressionists. At the eighth show in

1886, one room in particular spelled the end of the original Impressionist circle:

it was here that Georges-Pierre Seurat (1859-91) and Paul Signac (1863-1935)
exhibited works including A Sunday on La Grande Jatte-1884 (1884-86; see

p- 334). These artists used a more systematic approach to representing color
and light, which became known as Neo-Impressionism.

Although Impressionism was essentially a new way of painting, Degas and
Renoir both made sculptures, and contemporary sculptors such as Medardo
Rosso (1858-1928) and Auguste Rodin (1840-1917) shared the spirit of
Impressionism, rejecting the precision and idealism of Academic sculpture
in favor of vibrant textured surfaces that echoed Impressionist brushwork

The initial Impressionist circle broke up in the late 1880s, but Impressionism
had a huge and lasting influence, By the end of the nineteenth century, artists
around the world were painting contemporary subjects with bold, freely
handled brushwork, and subsequent art movements can be seen as both a
development of Impressionism and a reaction against its limitations. In many
ing of modern art. JW

ways, Impressionism represents the begin

w

3 Young Woman Powdering Her Face (1877)
Berthe Morisot - oil on zanvas
18'/4x153/kin. / 46 x 39 ¢cm
Musée d'Orsay, Paris, France

4 The Red Roofs, Corner of ¢ Village, Winter
(1877)
Camille Pissarro - oil on canvas
21'/:x25% 0./ 545x 655¢cm
Musée d'Orsay, Paris, France

5 In the Loge (1878}
Mary Stever son Cassatt - oil on canvas
32x26in /81x 66 cm
Museum of Fine Arts, Boston, USA
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| Models (1886-88)
Georges-Pierre Seurat » oil on canvas
783/:x 98 /in./ 200 x 250 cm
The Barnes Foundation, Merion,
Pennsylvania, USA

- Portrait of Alice Sethe (1888)
Théo van Rysselberghe - oil on canvas
763/2x385/8in /195 x 98 cm
Musée départemental Maurice Denis,
Saint-Germain-en-Laye, France

) At the Moulin Rouge: The Dance (1890)
Henri de Toulouse-Lautrec - oil on canvas
45559 in /116 x 150 cm
Philadelphia Museum of Art, USA

Women at the Welf (1892)
Pau! Signac - oil on canvas
76/ux 515/1in.7195 x 131cm
Musée d'Orsay, Paris, France

inspired by the island's exotic vegetation and scenery. The Martinique paintings
demonstrate the artist’s adoption of flat, warmer colors and his move toward
Cloisonnism, a style of painting in which dark or bold lines enclose areas of
bright color. Gauguin went on to explore this new style more fully at the artists’
colony at Pont-Aven, Brittany, to which he made several visits along with 3
number of other artists. His work from this time proved an inspiration to a
young group of painters, known as the Nabis, who were led by Paul Sérusier
(1864-1927)

Gauguin had an ill-fated sojourn with Van Gogh at Arles in the South of
France, where the latter lived in poverty and depression yet created many of his
most celebrated works. The pair had met in Paris, where both had felt constrained
by the limitations of the Impressionist style. A quarrel between the two artists in
Arles led to Van Gogh's breakdown, during which he mutilated his left ear. Despite
his troubled state of mind, Van Gogh managed to combine the simplified
decorative forms that he found in lapanese prints and Symbolism to great
effect. The intensity of Van Gogh's personality is evident in his Self-portrait (see
P-329), The artist produced more than forty-three self-portraits throughout a
ten-year period. He wrote in a letter to his sister that he was looking for “a
deeper likeness than that obtained by a photographer.” This self-portrait from
1889 features his characteristic swirling and thick impasto brushstrokes, which
emphasize the steady gaze of the subject. The dominant blue and green colors
of the canvas contrast strongly with the artist's red hair and beard

Like Cézanne, Seurat focused on a specific aspect of Impressionism, but
moved it on to a different level. His key area of interest was optics. Seurat
admired the vibrant color harmonies that the Impressionists had achieved but
was dissatisfied with their methods. For the most part, they had combined
their colors intuitively, whereas Seurat was determined to devise a more
rational, scientific program for his art. He read widely on the subject, basing his
“Divisionist” technique on ideas that he found in Grammaire des Arts du Dessin
(Grammar of Painting and Engraving, 1867). He concluded that his colors would
be more vivid and intense if he placed tiny touches of complementary tones
side by side rather than mixing them on his palette.

Seurat described the theory of separating his colors as “Divisionism,” but
a number of other terms soon came into use, Critic Felix Fénéon (1861-1944)

called the technique “Pointillism” and coined the word “Neo-Impressionism” to
describe the movement formed by Seurat. The Neo-Impressionists brought a
more scientific approach to color and light through Divisionist and Pointillist
techniques, Seurat may have felt that he was refining the Impressionists’
technique, but he had no intention of putting it to the same use. His paintings
do not convey flickering reflections or fleeting light effects. Instead, Seurat's
figures are static, sculptural, and have a timeless quality. Although A Sunday
on La Grande Jatte—1884 (1884-86; see p. 334) created controversy when it
was shown at the last Impressionist exhibition of 1886, it was widely seen and
acted as a manifesto for the artist's theories, attracting numerous converts to
the style. His painting Models (left) was the second that Seurat produced in
the Pointillist style. This monumental work features nude models disrobing in
Seurat’s studio, perhaps having just posed for A Sunday on La Grande Jatte, a
portion of which can be seen on the canvas leaning against the studio wall.

The most important of Seurat’s disciples was Paul Signac (1863-1935). The
pair met in 1884 and immediately became friends. Signac spread the gospel of
Divisiohism with considerable zeal and, after Seurat’s death in 1891, became the
leading spokesman for the group. In 1892, he left Paris for St. Tropez where he
made several paintings of the harbor. His Women at the Well {opoosite, below)
was developed from one of his first sketches. Signac decided to isolate the
two characters and devote a painting to them. He synthesized elements in the
surrounding landscape in order to create a new one. In France, the other leading
Neo-Impressionists were Henri Edmond Cross (1856-1910) and Pissarro, while in
Belgium the style was taken up by Théo van Rysselberghe (1862-1926) and Henri
van de Velde (1863-1957). Van Rysselberghe adopted Divisionist techniques in
the field of portraiture in works such as Portrait of Alice Sethe (right, above)

One of the most colorful Post-Impressionist artists was Henri de Toulouse-
Lautrec (1864-1901), Most of his work, including At the Moulin Rouge: The
Dance (below), centers on the bohemian cafés, brothels, and nightclubs of
Montmartre, a seedy world that he portrayed truthfully but witn sympathy,
humor, and insight. The man dancing nimbly to the left of the paintingis a
skilled dancer who performed under the name Valentin le Désossé {Valentin
“the Boneless”). An outstanding draftsman, Toulouse-Lautrec was innovative in
his use of fast'brushstrokes, emphasis on outlines and contours, and ability to
capture the spontaneity of people in their work environment, IZ
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Klimt did good business with art even as a child. At
the age of fifteen he was already creating portraits
from photographs, working with his brother Ernst,
with whom he later produced a number of paintings
as state commissions. Even though Klimt’s style
became increasingly more ‘unrealistic’ when paint-
ing clothes and backgrounds, he usually painted the
faces of his subjects with photographic accuracy to
the end

Klimt always worked on several pictures at the
same time, and each one had to turn out perfect.
When he died, he left be inished painting
called The Bride, which shows how he went about
his work: first he painted people naked, then
dressed them — in gold and pure colour,

Klimt’s fame was due to his beautiful portraits
of distinguished women in elegant clothes. His
pictures of grimly-staring snake-women or water-
nymphs had much less appeal in Vienna Whenever
Klint had had enough of criticism and mockery or
the hurly-burly of the big city he would move into
the countryside to recuperate. He walked around
the Attersee like the loner he was, wearing his wide,
painter’s smock and grumpily looking for subjects,
then filling square canvases with blossoming
expanses of sunflowers, pear trees and poppy
fields.

Co-founder of the Vienna Secession

The professors of painting at the Vienna art college
also found Klimt’s magnificently coloured pictures
with their ornate circles and undulating lines rather
too novel and too sensual. As Klimt himself was
refused a professorship, he and like-minded
colleagues founded their own association for new
art, the Secession, which suggests a splitting away.
Klimt became the first president of the Secession.
The architect Joseph Maria Olbrich built the group
their own building in Vienna, with a golden dome
reminiscent of a temple. Klimt decorated one of
the rooms with a gigantic frieze dedicated to the

pades [0%-109
|SBN - 3-3491% 3He-5

USTAV KLIM

The Austrian painter Gustay Klimt created rhe face of Viennese Jugendstil with his po
picture, the golden-glowing painting The Kiss, is also the most important of this period. Although be is best
known for his portraits of women, Klimt’s landscapes are also enchanting.

composer Ludwig van Beethoven and his Ninth
Symphony Here, Klimt portrayed man’s eternal
longing for happiness and the threat to his dreams
from sickness, madness and the forces of death.

A couple embracing passionately features in the

cheerful section of th2 Beethoven Frieze, This alludes

s

to Beethoven’s sympaony, where an enormous
choir thunders the pcrtentous words “Freude,
schéner Gotterfunken Diesen Kuss der ganzen
Welt” (Joy, beautiful spark of the gods. This kiss to
the whole warld). A kiss is also the motif for what

is probably Klimt’s best-known picture: in the large-

format painting The Kiss, the painter shows the
insurmountable’ differences between man and
woman — an important subject for Jugendstil. The
‘angular’ man is wea-ing a robe with rectangular
ornaments in black and white, whereas the ‘soft’
woman’s dress is flower-like, with colourful circles,

Jugendstil

Architects, painters and sculptors, but also
cabinetmakers, glass artists and jewellers, were
all fired by decorative Jugendstil around 1900.
Everything was intended to become fresher and
more imaginative, younger and more lively than
the dull and dusty art produced by the academies
Decorative ornaments, reminiscent of flowers and
squiggles, were popular in works of art and on
furniture. The movement was called Secession in
Vienna, and in Paris, where it originated, it was
known as Art Nouvzau. Important exponents of
the Europe-wide movement were Aubrey
Beardsley in England, Antoni Gaudiin Spain,
Henry van de Velde in Belgium and Franz ven
Stuck in Germany.

1930 1935 1940 1945 1950 1955

1960 1968 1970 1973

riraits. His most famous

1862 Kiimt born on 1a July i the willage
of Bau ngarten near Vienna

1876 Attencs Lhe Vienna
Kunstgewerbeschule

18as Produces pictures for Lhe
Burgtt cater in Vienna with hig
brather Ernst

1893 The m mister of culture refuses him
a professonal chair

1@s7 Klimt and friends found the
Secescion

1898 Lands:ape at the Altersee
becorres a theme

1902 Klimi >aints the Beethoven Frieze
in the Secussion building Auguste
Rodin 1s impressed

1910 Partic pates successfully in the
Ven Biennale

1918 Klumt dies in Vienna on G February
alter z stroke

MUSEUM AND INTERNET TIPS

Many ol Klimt's works are now to be
found in the Osteireichische Galene
Belvedere ir Vienna You can also visit
the artist’s last studio at 1 and 152

Feld ssen Vienna, information at
www klimt at

[above)

Khimi outsice his studioin his garden
n Joselstadterstralle, « 1912/
Photograph

[tery]

The Kiss, 1907/08 Oul, silver and gold
applied to canvas, 180 x 1Ro cm
Osterreichische Galerie Belvedere,
Vienna
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Practical and beautiful:
Industrial buildings

mx_mﬁm.:nm of traditional kings and queens. Yet a very different kind of

revolution was taking place in England: the beginnings of industrialization*
England had large deposits of coal, and the British were now using their coal
to heat the blast furnaces that produced iron and steel, These revolution-
ary production techniques made it possible to build increasingly large and
complex architecture

The most spectacular “industrial age” buildings were often created for
world expositions,* which were held regularly in different countries from
Amm.._ These huge fairs were meant to display the newest innovations in
architecture, engineering, and materials science* They also included dance
and musical performances Nineteenth-century expositions tended to distract
people somewhat from the plight of factory workers and miners Such work-
ers helped make the Industrial Revolution possible, but they often had to toil
in miserable conditions

—: 1788, the French Revolution was raging in Paris and threatening the

The Statue of Liberty weighs
204 tons, and her right arm
is 42 feet (12.8 meters) long.

Architects of the
nineteenth century were
artists with irown.

©

AW A .

A new world
in iron and steel

Ta unite the two countrizs in friend-

ship, thie French people st the
Americans the Statue of Liberty, 2 colos-
sal structure of iron steel and coppe:

The sculptor Frédéric-Auguste Bar-

tholdi designed the statue. It was
constructed in France and shipped in
pieces to New York, where it has stood
since 1886

The giant iron lady represents Liber-

tas, the Roman goddess of free-
dom. To help make her stable, Bartholdi
enlisted the help of Gustave Eiffel, the
builder of the Eiffel Tower in Paris

In 1781, the world's first cast iron

arch bridge was opened in central
England. The iron Bridge over the Severn
River fies near the town of Coalbrook-
dale, a birthplace of the Industrial
Revolution The bridge’s materials were
obtained from a famous iron factory in
Coalbrookdale

The bridge is corriposed of 1,738

individual cast iron pisces. Unfor-
tunately, this construction & net strong
enaugh 1o suppart heavy cars of trucks
Spsince 1934, automotiles have been
forbidden to drive across the bridge

The design of the bridge showed
that iron structures could be both
practical and beautiful

@mcﬁmé Eiffel combined a func-
tional* design for a tower with the
decorative elements of the industrial
age. His unique structure opered the
Paris World Exposition of 1889, and
even today it remains a city landmark,
seen by millions of visitors annually.

The Eiffel Tower is composed of

18,038 pre-fabricated iron pieces,
which were then riveted—not welded—
together on the site

The arch beneath the first platform

is purely decorative—but it also
gives the tower its unique appearance
Along with the Statue of Liberty, the
Eiffel Tower is one of the most famous
architectural icons* of the Industrial
Revolution
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